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i	“Responsible”	representation	of	the	Holocaust	means	many	different	things.	There	have	been	cases	of	writers	pretending	to	be	part	of	the	survivor	generation,	which	causes	great	controversy	and	calls	into	question	the	ethics	regarding	who	can	write	about	the	Holocaust.	Some	others,	like	Bukiet	have	noticed	that	a	proliferation	of	novels	refer	to	the	Holocaust	or	deal	with	it	in	some	way.	However,	being	taken	seriously	and	producing	a	work	that	will	contribute	to	the	understanding	of	the	survivor	experience	is	something	that	takes	many	years,	and	much	research.	Dealing	with	the	Holocaust,	especially	the	experience	in	the	camps	is	something	that	can	be	done	by	those	without	having	grown	up	in	a	survivor	household,	but	it	means	taking	great	care	to	learn	as	much	as	possible	about	the	proper	ways	to	approach	the	subject.	This	means	using	compassion,	empathy,	and	truth	at	all	times	when	writing	about	or	representing	the	Holocaust.	Although	it	isn’t	very	intellectual,	part	of	what	responsible	representation	comes	down	to	is	feeling	a	connection	to	the	place	and	the	people,	and	having	an	honest	reason	for	approaching	and	representing	the	Holocaust	in	literature.		
	
ii	For	more	information	on	the	methods	and	types	of	studies	conducted,	see	Auerhan	&	Laub	(1998),	Daneli	(1984),	Felsen	(1998),	Starman	(2006),	Giladi	and	Bell	(2012),	Weiss	and	Weiss	2000,	and	Soloman	(1998).	Each	of	these	also	has	countless	references	to	clinical	studies	from	the	early	1970s.			
iii	Due	to	constraints	on	time,	I	was	unable	to	mention	other	authors	whose	writing	also	demonstrates	the	ability	of	others	to	beautifully	and	accurately	represent	the	Holocaust.	One	such	author	is	Cynthia	Ozick,	author	of	a	chilling	short	story	entitled	“The	Shawl”.	Though	Ozick	is	Jewish,	she	is	not	a	member	of	the	second	generation.	Yet,	her	story	is	captivating,	holding	emotional	truth	that	cannot	be	denied.	Another	author	whose	work	deserves	to	be	mentioned	is	Pascal	Croci.	His	graphic	novel	Auschwitz	is	one	of	the	most	chilling	graphic	representations	of	the	camps	that	I	have	seen.	His	Burtoneqsue	style	of	drawing	captures	the	reader	and	shows	vividly	the	loss	of	humanity	in	the	concentration	camps.			
iv	Spiegelman’s	use	of	the	metaphor	of	bleeding	is	truthful	and	telling.	Many	authors,	such	as	Eva	Hoffman,	Aaron	Haas,	and	even	Thane	Rosenbaum	all	attempt	in	their	own	way	to	explain	that	their	parents	were	wounded,	though	one	could	not	see	anything	from	the	outside.	This	visceral	image	of	bleeding	history	fits	well	with	the	common	sentiment	that	survivors	are	living	history,	and	that	they	are	products	of	the	bloodshed	of	the	Holocaust.	Rosenbaum	uses	similar	methods	in	his	fiction	to	describe	this	phenomenon	as	well,	with	this	concept	showing	itself	in	all	three	of	the	novels	mentioned.		
